
AMÜSEMMT NEWS AND STAGE DOOR CHAT
Harold Lloyd Enjoys

Vacation Thrust on Him
By Turning of a Bomb

By Harrietts Underhill
There is one thing that Harold Lloyd

never will he -that is a Bo'shevik. He
doesn't like bombs any more.

It happened like this. In one of his
comedies Lloyd you always feel like
calling him Harold after knowing him
'or a half hour had to use a bomb. It
-vas to be used the same way some
comedians use custard pies, only Lloyd
.would scorn such primitive means of
bringing laughter to rock his specta¬
tors. He is strictly up to date, there¬
fore he decided to use a bomb.
But. if not so futuristic, how much

more reliable is the custard pie! If
¡-.ver we become a comedian we shall
-«tick to the pie in preference to the
later and more "up-to-the-minute"
bomb. The bomb needs to be timed;
*he custard pie doesn't. Lloyd had too
¿reat a confidence in the on«; which he
.vas about to hurl, and it turned on him.
"However." he said cheerful'y, as he

-teadied his erapefruit with his ri^ht
.".lb"««* and janhed at it with a spoon
held in his le't hand, "this cloud had a

particularly line lining. I cou'dn't
.vork, so I had a chance to come to
Saw York on a vacation. I thought
.hat I could recuperate here as well as
n t'-c West."
Here the waiter came up to the table

with a note addressed to Mr. Lloyd.
It was folded up so tightly that he
risked us to open it and read it to him.
¡t said: "The w-man you w>r« seen
with at the theater last night was
:'o; nd dead this morning. \» o advise
vo" to 'e-ive the city!" M". Llovd im¬
mediately reassured ui.- "It's some of
->¦" ho; s who in w me T-iey s" « t>
think that because I do comedies
vhey must be tunny all the time. A
comedian never has a chance to be
natural."
Before we went to interview Mr.

Lloyd everv one said: "Oh, you will
ik" Har^'d Llo**d. He is the de-r"st
boy!" and somehow that describes him
perfectly. Of course, we hadn't really
expected to; he seemed iikc s-cn un

"rratic person, always jumping up and
down on camels or vaulting over some-
hing or running away with somebody's

wife. But he doesn't do that in real
rife at all, any more than a plumber
wirls a monkey wrench when he takes
you out to dinner or a journalist dis-
nliivs a ond and pencil all the time.
"You know I wasn't always a come¬

dian. I used to do noble heroes and
lurK-mus...ch«.'<i vn.iaiis.
"How ions were you on the stage?"

.'. e asked.
"Fourteen years."
"/nd how long on the screen?"
"Six years."
"And h w o'd were you.how yiung.

-ather- when you started your histn-
Miic cureei ?"
"Six years," he answered again.
"Let's see, fourteen and six; that's

twenty and six more. Are you really
j twenty-six?"

"I really am. Going on twenty-seven,
too."

"You'll be interested to know how I
got my real Btait. it was witn Frank
Bacon. I was over to see him in
'Lightin' ' yesterday »nd we had a good
talk over old times. 'Harold,' he said,
'I'm glad you didn't have to wait until
you were an old man like me to be¬
come a star.' "

"What was the first thing you ever
did?"

"Little Harry, I think, in 'Uncle
Tom's Cabin.'

"Oh, and not little Eva?"
"No, even at that tender age I had

r.o desire to be a female impersonator.
And I think I was one of those angel
children in 'East Lynne,' and I played
the lame boy in 'The Beautiful Cloak
Model.' Do you remember Nellie?"
"Yes, we cememher. A. If. Winds

sent us over to see Nellie with a view
to engaging us tor the title role, am.
do you remember where she used to
say 'No, no; rather than permit you to
kiss me I shall throw myself from the
fifth story wirdnw?" T at i\ft^ st-ry
settled us. Now, tell about how you
happened to :_o on the screen."

"Well, in the first place, T didn't
happen,' 1 fought for it. I d^e'd^d
that the screen was the thing, so 1 gave
up the magnincent sa ary 01 ¡¡>iO a ween.

and went as an extra at $5 a day."
Did you work every da., ?" we asked

sympathetically.
"Sometimes only two days, but I

stuck to it. In the company was an-
ether young man named Hal Roach.
He was doin~ extra work too, but one
da he had a legacy left him and it
didn't take him lon;r to decide what to

! do with the money. Instead of being
r'ii extra h" thT^ht he wmjld v" a

magnate, and comedy was the particu-
.ar field he chose for his endeavor
"Now, the first thing was to find a

good comedian who wouldn't want $1.-
000,000 a week, and he mentioned his
need to some of the bovs, who said:
'Have you' seen Harild Lloyd act
funny? Well, you ought to try him out
bciore you engage m.y one «. so. So
Hal took the advice and gave me u

fling at it, and we have been together
ever since."

"Is Mr. Roach nice?" we asked.
"Is he?" said his enthusiastic part-

ner. "Look at him. There he is over
it that table, eating the frozen snow¬
ball with chocolate sauce."
And just then the senior partner (we

believe he is the senior) came over to
our table and was introduced. And he
is aimost as nice as his stur.
But of course Harold is an old friend

now, and we may be prejudiced in his
favor.

Hide Dudley, Lyricist,
Discloses the Secret

Of Creating Lyrics
"There are three essentials in the

rake-up of the good writer of lyrics.
Je must have a sense of rhythm; he
must know a rhyme when he meets

one, and he must have the ability to
nav something ¡P his lyrics.

"If he is writing for a musical show
.«hat h." s-iys should have a bearing on

..he storv, provided there is one, or

should at least have a good excuse
t'or projecting itself into the show."
Bide Dudley, who .supplied mnny of

the lyrics for Abraham Levy's produc¬
tion of the Harbnch-Friml-Dndley mu
Bical comedy, "The Little Whopper,"
it the Çflsino, m-ide the for-g-iin'
»statement when nsk«d to discuss lyrics
:or the Sunday Tribune. Mr. Dudley
-ays he lays some claim to the mting
of "poet," since it was only after he
had slipped some of his own poems
into the paner that he ws fir^d from
.'The Atchison Globe," the Ed Howe
Xansa-i paper, some twenty years ago.
However, as you keen mutteri..g as

you ascend the Woolworth Building
¦'that's another sto-" Well, never
mind!
"In writing lyrics ior a mu3ic.1l

comedy," *lr. Dudley continued, "the
lyricist has to be guided in his selec¬
tion of subjects by the book. The
¦writer of the book.in the piece that

At thi' Kivo'i

In "Male and Female"
has a story.really sets the traps forthe lyrics. That is the reason I agreewith Otto Harbach that the book-
writer is entitled to a share in theroyalty on the sale of the numbers.He creates the openings for the songsm the majority of cases. Even wherethe numbers are printed as instru¬mental pieces only the bookwritershould share in the music royalties, ashe lays the foundation for both lyricsand music and without his preliminarywork there would be no lyrics ormusic.
"Permit me to repeat that I am not

referring to the so-called 'revues' andother plotless musical pieces. Any song
Ci»n be projected into such productions
without excuse whatsoever. But in the
musical play with the definite storythe book is the foundation for the
whole thing.
"Once in a while a situation, even in

a plot piece, will arise where almost
any son? may be put in. It occurred
in 'The Little Whopper.' Mr. Harbach,
,paster of both book and lyric writing
that he is, wanted a popular sonp num-

beï with which to open the second
act*

" 'A lot of girls at » house party

want to sing a popular song. Bide,' he
said. 'Give them one, please.'
"The result was 'I'm Lone'y,' the one

song in the piece which has not the
süehtest bearing on the story.
"To illustrate to what an extent a

song can weave Itself into a story,
there is 'The Whopper' number. It is
introduced to show what dire effects a
lie can have, and every time anybody
in the plnv tells a lib back comes the
air of 'The' Whoppe*..

"I'd like to say here that there is no
"xcuse for the rhyme that isn't one.
The fellow who tríes to force 'time' te
rhyme with 'nine* is either very lazy
or flagrantly incompetent. I don't cire
what the obstae'e is in lyric writing,
if one will persevere he will finally
straighten the matter out and avoid
what I term 'bum rhymes.' 1 have
spent two hours trying to find a rhyme
for a word. and. failing, have rewritten
a who'e verse in order to use another
rh'-^i"«' couo'et.

"I'd like to say also that the great¬
est aid to the lyric writer is a real eom-
jv-vRf>r Various "f tb« n««mbnrs in 'The
Little Whopper' had their music written
before the lyrics came into being. Mr.
Harbach gave R-dolf I'rim' -1 mind pic¬
ture of a situation; Mr. Friml repro¬
duced th't situation musically.that is,
according to the way it appealed to his
sen e of musical composition.-and 'hon
it was comparatively easy to supply it
with a lyric. The Friml music, which
is always the outgrowth of an artist,
gave mc the rhythm and the situation
gave me the subject.

"It might be of interest to the lay¬
man to know that when the air is born
before the words a lyricist frequently
writes a dummy lyric, while hearing
the music played, for his guidance in
turning out the real one. For in-tance,
take the verse of 'I'm Lonely' in 'The
Little Whopper'.its dummy lyric,
wlii'-h i ra" ner "s i"1 my desk last
niti'ht. was about like this:
.' 'Ikwily. Bill .Iones

I (rreet you tho" you are stewed,
And listen,
Howdy, Bill Jones.

1 bjeat you; gee, but you're shrewd,
Your wife muy act like a chump,
And you may ¿rive her a thump,
But after this, Bill,

You'd bettor use a p'rnip.'
"It doesn't say much in that form,

but it outlines the meter. As a poem
it's terrible, and yet it looks as though
it migue bo good mater.al for Hide
Dudley's daily column, doesn't it?"
-,-

¡Good American Taste
At the New Capitol

Edward Bowes, the managing direc¬
tor of the Capitol Theater, is an exem¬
plar of good taste. Th's, he says, was
the main thought in the planning of
his new form of entertainment.

"I have always been more or less of
a movie fan," he said. "The possibili¬ties of this form of entertainment are
great. I saw my fir.it moving picturewhen it was an appendage of the Or-
pheum circuit The first show I saw
was in my homertown of S m Francisco.
It was the everlasting comedian who
had an appointment to meet a girl with
a flower in her hat. It was slap stick
pure and simple, and by way of good
measure was followed by the transpo-sition of the film so that it ran back-
wards. From that time through the

¡tiny little ¡how houses and the fficker-
ing film I followed the motion picture
to its present staere.
"Another type the Capitol has devel-

oped is the matinee man. The number
of men who drop in at a matinee is re-
niarkable; generally they come alone,
They are men with an idle hour or two
to spare and who would not have gone
to a legitimate show or to a cheap
movie.
"On the other hand our policy of

booking seats weeks in advance has
drawn into the movie circle a class of
people who make their engagements to
entertain so far ahead that they would
otherwise be limited to the legitimate
shows.
"We have confined our selections en-

tirely to American companies and films
with American subjects. This is be-
cause the best films are myv Ameri¬
can.
"But the first question we ask con¬

cern ng a film is 'Is it interesting?' If
the answer is an enthusiastic 'yes,' the
film is well on its way to a showing."

Some Characters in "Aphrodite, " Opening at the Century December 1

"Wedding Bells" Author |
Won Playwright Spurs

in Smooth Channels
A world avid of moral lessons in

success would be disturbed over the
findings in the case of Salisbury Field,
whose play, "Wedding Belli,," has es-
tablished a clear title to a long run at
the Harris Theater. By his own con-
fession his rating on perseverance, con- jdustry and the other disagreeable vir-
tues that are popularly supposed to be
indispensable to success would be low.
Calling his own play to witness againsthim, it would seen-, that all the sub-
itantial rewards of life po to those
who regard life a? a gay, delightfuland irresponsible business.

Mr. Field niade journalism his mark
when he started o t to m-ike his tor-
tune in San Francisco twenty years
i'g:>. Mr. Field is a Californian. He is
cosmopolitan and sophisticated; he has
lived on the Continent and in England,
but the heart of a native son does not
wander. In a subtle and disarmingand dignified way Mr. Fietd boosts
for his native city. He could not re-
sist putting Santa Barbara into his
play.

His adventures in journalism were
not precisely brilliant. They began
on "The San Francisco Examiner." He
found difficulty in writing news in
the conventional form. He would re-
turn to the office with his story, sir
down before his typewriter and then
find that the typewriter keys suggested
everything but the writing of the story
to him. He was detailed to police
court, and there were long interva s of
waiting about in the reporters' room
with nothing to do. It is a wrench to
have to report that Mr. Field w..s not
above guile. The rule of the office wasI that news which broke before 11 o'clock
had to be written by the reporter; news
that broke after 12 o'clock misht be
telephoned in. News invariably broke
for Mr. Fields after 12 o'clock, which
relieved him of the necessity of writ¬
ing, and he empioyed his amp'e leisure
in idly sketching and making verses
These went the rounds of the office
and one day he received a sharp sum
mons. Mr. Field was prepared to con¬
fess all. Instead he received an ofTei
from Mr. Hearst to come to New YorV
and make a week y set of these draw
iiigs to be sued in all tue Hearst
papers. His signature to these wa¡
Childe Haroid, and thpse whim..ical ant
wholly individual drawings and veisei
became famous throughout the countr\
as a feature of the Hearst publica
tions.
Mr. Field never had a really whole

hearted passion for work. Indeed, hi
expended a regrettable amount of in
genuity in finding ways of doing a:
ittle work as possible. And by th«
natural order of things the less worl
he did the more money he seemed t«
make. That left him time for a gooi
deal of travel. After a summer ii
England, _£pent with the Favershams
he was inspired to write a play. H
.ffered it to Henry Mi.1er and to
few other producers, and he says he i
grateful to all of them for having re

j fused it.
It was not possible that he shoub

ong escape from the temptation to ex
périment with fiction. There is a ver

I powerful literary tradition in Mr. Field'

family. His wife is the step-daughter
of the late Robert Louis Stevenson.
Her brother is Lloyd Osbourne, famous
as a writer of popu ar fiction. And Mr.
Field's step-son. Mrs. Feild's son by a
former marriage, is Austin Strung, the
playwright. There was every justifica-
tion for him to shirk drawing to ex¬
periment with writing, espec.aliy as
he was getting tired of the drawings.

lie wrote some high-spirited, sa¬
tirical fiction that appeared in "The
'Saturday Evening Post." And then
he wrote a story entitled "Twin Beds,"
at which all the magazine editors shied
Il was loo broad for purposes of popu-
lar magazine fiction. It was published
in the lorin of a small book -and Mar-
raret Mayo urged him to dramatize it.
Together they made it into "Twin
.Irds." It was a good deal broader
is a play than as a story, but broad
¡a it feemed five seasons airo, it seems
extremely slight judged by the de-
v-elopmenl to which bedroom farce lias
attained in recent seasons.
The history of Mr. Field in not one

of rigors courageously overcome. In
fact he shows an entirely human dis-
losition to escape ricors. He has tnk"n
his work as flippantly as play, so that
ine dividing what he has done .¡.r
work and what he has done for pay is
very faint. Perhaps that is why h"
expresses himself in pictures and
stories; and plays that are so merry
and charming.

iC-f* ¿F?; ,0% i^\«-HS Kit X-i £ i

¡Salisbury Field Drew This

11 BrooklynTheatres
MAJESTIC."Good Morning, Judge," a
musical comedy based on Sir Arthur
Wing Pinero's "The Magistrate," will
be the attraction of the current week
with a holiday matinee Thanksgiving
Day. The company that enjoyed a
successful engagement at the Shubert
Theater will remain almost intact,
and the production will be identical
with the one in Manhattan. It is
headed by George Hasse 1.

MONTAUK."John Ferguson," a play
by Sir John Ervine, that run for
seven months in New York, opens
here to-morrow night.

ORPHEUM.Anna Wheaton, musical
comedy star, and Harry Carrol!,
young composer, are back in vaude¬
ville and will head the bill the com¬
ing week, sharing principal honors
with Mabel McCane James C. Morton
& Co., Miller und Mack, Grace Dun-
bar Nile & Co. Walter Weems, the
A ra Sisters, Mabel Burke & Co.,
Maxine Brothers and "Bobby," and
the news pictorial complete the bill.

BUSHWICK.Bothwell Browne, late
star of "Yankee Doodle in Berlin."
will bring his Bathing Beauties for
the coming week. Marie and MaryMacFarlane, Phil Baker, James
Diamond and Sybil Brannan, Jessie
Hayward & Co. Clinton & Rooncy,Sylvia Loyal & Co.. Elmer El Cave,
and the news pictorial will completethe bill.

Mow Doty Hobart Turns
Clare Briggs Cartoons

Into Comedies lo Film
"Some one, I am uot sure whether it

was John McGraw or Nero's press
agent," said Doty Hobart, "once made
a wise crack about all roads leading
to Rome. To-day it can be said With-
out fear of contradiction that all lit-
er r" an<! r:¡
sooner «>r later, to the pictures. As
tioiiloorg so aptly puts it, 'They all
fall.'
"About four months ago Clare Briggs

came to me with a wild desire to talk
about, motion pictures; and he broughtwith him a vocabulary fairly seethingwith 'close-ups,' 'still,' 'big money,''register' and all the rest of the stock
expressions of the clan. ) realized thai
my friend, the cartoonist, had fallen.
He explained. A company had been
formed to place his ideas of kid life,
as told for the last few years in car¬
toons of 'The Days of Real Sport' and
'When a Feller Needs a Friend,' be¬
fore the public in a new light. Real,live, honest-to-goodness Skin-nays and
Fattys and Bucks were to be hired to
portray these cartoon ideas in storyform before the motion picture cam¬
era.
'Did I think the scheme worth while?Did I think it would be possible to

write stories based on his cartoons:
that would hold interest for one reel'.
And would I, as a favor t<« him and
for (here he mentioned some of thai
big money he had been talking about.
1 said, some,I, write two or three
scenarios featuring his cartoon kids'To all of which I answered. 'Yes.'
"Ten days later 1 nud turned over t<

the Briggs Pictures, Inc., three script;of kid life, all suggested from the car
toom. They were 'B fore the Circus
'Circus Day' and 'After the Circus
That same night I became a member o
the producing organization, my dutie
being to write all scenarios, edit an
substitute the finished pictures.
"The question most frequently aske

me since taking un this work is, 'lio1
do you go about transferring a cai
toon idea to a screen storj ?'
"To begin with, we look through e.u

file of Briggs's cartoons until we lin
one that strikes a vibrant chord soin«
where in our memory and brings bac
recollections of our own kid days, Th
is the inspirational prut. Then conn
the search for a plot.very slight as
rule, but still enough of a plot to hoi
t'-e spectator until the end of tl
picture.
"These plots: are usually suggesteby the cartoon itself on the applicaticof these two questiçns to the actic

portrayed: What series of inciden
appened prior to the scene de crib«

in the cartoon? or. What action wou
natural y follow this scene that wou
lead up to a climax? When a srati
factory answer ''¡is been founel we ha
material for the plot. Sometimes \
hatch un a plot by referring back me
tally to happenings in our own kid li
.and we must confess that happeninin the small town where we were rais
were as man«, and as varied n tho
used by Mr. Briggs in his cartoons.
"Now conies the hardest part of t

story building.-the tHnking out
new (and otherwise« pieces of btv
ness, or. as they term them theatric!
ly, 'gag*.' These ca?s are the come
situations into which the characte
are thrown and not only bring a lau
from the spectator but forward t
plot.
"And there you are simple, isn't"But it's a treat to g.t away .r.

the 'drainmer' pnd wnrk on thes" l«t
stories that lend themselves to hum
treatment so readily or with t ¦.

cartoons and my own eventful I
life as two sure-tire inspirational si
jects it is never a bore. It is 81that when one's work is a pleasure a
not a drudgey the reflection of tI spirit is shown in the work."

New Theatre Parisien
Players Aim to Amuse,

Not to Teach, New York
By Katharine Wright

"Tres gai" will be the slogan of the
new Theatre Parisien at the Belmont
Theater this winter. The audiences
will probably be the same as those who
attended the performances given last
season by Jacques Copeau's forces at
the Theatre du Vieux Colombier.
namely, foreigners who speak French
and Americans who cherish the delu¬
sion that they speak French. But there
will be ¡x difference in the entertain¬
ment. Except for those fortunate ones
who have seen Carcassonne and who
may refresh their memory th-c.e audi-
enees will have an opportunity, duringthe next few month--, to he enlightened
as to the plays of the grand boulevards.They will observe the manners and cus¬
toms of comparatively unfamiliar typesand they will hear picturesque dialogue,which wi-1 probably result in an un¬precedented sale of the late t diction¬aries of French slang. In other words,the audiences will be amused, not up¬lifted.

Last season Jacques Copeau present¬ed a series of traditional tirantas andacademic comedies, masterpieces oldramatic literature that delighted theclassicists and Clayton Hamilton. The
sort of person who exclaims. "I don't,speak French very well. but. of tour, e,I read it like Engli h," could be seenin numbers ;,t any performance, "hold¬ing the book"' on the players and ex¬citedly wKispering "Oh, he said 'Muh-see-uhr" 1 thought it was 'Mon-sewer!'1' This method of acquiringpronunciation, by the way, is not al¬
ways safe. VVe have heard ostensibly"Parisian" companies speaking thejargon of France-via-Canada. Thentoo, people forget that even in Frencr
straight from France there are as man]varieties, according to region, as tho «familiar perversions of the Englistlanguage of which our Penn ylv.milburr, Southern drawl and Wersten
w rg are glaring exan p es.
Stii! at the Theatre «lu Vieux Colom>ier French was the thing to discusíThe plays themselves were vveliknown. Had not these earnest seekeiafter light plodded through Iieaum nchais, Molière, C rneille and Racinin the French class at school. As fcIbsen in French or "The Karama ;eBrothers".these, of course, weiknown by heart.
But this year matters, will Idifferent. N:o more wiil Alceste's florwooing of the fair Céliniéne soundbugle-cull to memories of school davInstead of hearing Molière's "Misaithrope" protest:
"Mon amour ne se peut concevoiet jamais."
"Personne n'a, Madame, aimé comnjec fais"

->ne will learn the boulevardese f"Gee, kid, you look good to me!"The present venture is probablyofffhoot of the failure of M. Copeaihigh art to appeal to a cosmopolitaudience. Last year he told us, wi
a melancholy shrug of his. shouldethat what New York wanted wasbe amused. He accused Americans¡not wishing to admire the classicsthe French stage, of refusing to
properly impressed with his missi
as an emissary in the cause of Frer

.art, of hankering after the Parisiequivalent of bedroom farces, althou
at the time beds were the mrjst proitient articles ol furniture on Broadw' 'An American's mental picture ofFrench play i.-> a Palais Royal faQue voulez-vous." he sighed. Norhe spare his compatriots, in town.cursed thern foi- not giving him lo
support.
Accordingly New York i-; no.wbe amused. M. Robert Casadelistened thoughtfully to M.' Copetravings. This gentleman, a brotherHenri Casadesus, the moving spiritthe Société des Instruments Anci«

appeared in "Boubouroche" and ot
plays in the repertoire of the ViColombier last season. On the i
grams his name read modestly "{1
ert «Gasa." We do not knosv whyomitted the two final syllables. At
rate, he prepared to experiment v
M. Copeau's discovery, formed a c
pany in which engagements were «
ditional upon versatility, automatic
engthened his nanu- in keeping «

his dignity as director, and annouihis intention of amusing the pul"Our repertoire will be très fIthe new director told us the other
"Our only desire is to-bring a 1

corner of the boulevards to New Y

Allions other pieces we. will give Hen-
».equin and Bilhaud's 'Queule deLoup,' Tristan Bemad'a 'L'AnglaisTei Qu'on le Park*,' Wolf and Lour-¦.'ine's 'La Cr *che.' Coolus' 'Les ¡
Bleus de L'Amour," Devalleres'
.«e..s de L'Amo .r.' an«! 'Le Coup¦ Fouet ' De F'ers and Ciillavet's j'L'Amourette,' 'Papa' and 'Le C.ur.'i ses Raisons,' Courteline's 'Bour-bouroche.'
"The opérettes will be Herinequinand Weber's 'Le Poilu.' Kolb and Fou-dieres' 'Le Tiers Porteur,' Mauprey'sMiss Flirt,' Franc and Moulain's 'LaFiancee de Scaphaudrier.' and others.Personally we would like to see NewYork's reaction to ''Occupe-ToiD'Amélie," in the original. However.(he present array of pieces looks prom- jising. As for the company, which M. ICasadesus introduced individually in apaternal curtain speech last Wednesdaye *ening, it gives every evidence of pos-sessing the faculty of amusing the pub- jlie. In Gustave Degrezian, Felix Barre,\ndre Franky, .lean NeL Germ°:*neGrattery, Lilli Rito, Henrietta Delan-

noy, Lucien Weber, a.«a .»..c. CJ-.-u«.c, ¡¦voddarghtir of Sarah the Great, M.Casadesus has found jeunes premiers, jperes nobles, ingenues, and the oth«. rtraditional types, of excellent quality, jHe himself will continue to appear.'rom time to time.
If the first performance given before

a brilliant audience last Wednesdayevening is a criterion of what may be
expected, the promise made by the
director will be kept t<.« the letter,[¦'ven Mr. Clayton Hamilton admitted
a little reluctantly that it had been an
amusing evening. The ske of the jtheater, too, lends itself well to theintimate character of the plays. Alto-
gether, there is a good deal to be said i
or M. Casadesus's assumption that jwhile an audience is not alw.iys willing

r.o be uplifted, it seldom objects to be-
ng "très gai."

Vaudeville j
PALACE.The Marion Morgan Dancers

will head the coming Palace bill in a
dance drama of the time of Attila the
Hun and his occupation of Rome,with the consequent sacrilege of theTemple of Vestal Virgins. Miss Mor¬
gan has won a preeminent position
as a creator of dance dramas. Her
company of twenty girls was selectedchiefly from California open airchools. Pat Rooney and MarionB'*nt, with their company of singersdancers, comedians and jazz musi¬cians, remain for a third week in"Kings u:" Smoke." a one-act revue by«»¡Edgar Allan Woolf. Wish Wynne,Eng ish comedienne, will presentcharacter studies. The Creole Fash¬ion P;ate returns. Bert Baker and
company will do a comedy sketch,"Prevarication." Bert Hanlon, eccen-trie sinking and dancing comedianis on for a new act. The AerialLloyds and Derkin's Dogs will com¬plet«; the bill.

UVERS1DE.-Dorothy Dickson and Carl
Hyson will make their first dancing
appearance at the Riverside, assistedby the Bi'tmore Cascades Orchestra,conducted by Max Dolin. AnatolFriedland's "Music Land," ClevelandBrenner and company, Jimmy Duffyand Mr, Sweeney, De "Marest and Col¬lette. Bennett and Richards. FredBerrons Page, Hack and Mack andt'"e news pictorial will complete thebill.

COLONIAL.Nellie and Sara Kouns
recently returned from London andParis triumphs;, Frisco, Jim Thorn¬ton Gallagher and Ro ley and Swift
and Kelley are on the bill, which in-eludes Herbert Clifton, the "Du-For"Boys, ValleCita's performing leop¬ards, lie Onsonne and Baker, t.icRamsdells and Deyo and the newspictorial.

EIGHTY-FIRST STREET.A Thanks¬
giving festival is announced, with
George Whiting and Sadie Burt as
the stars, offering a new edition of
their "Songsayings." Dorothy Daltonwill be shown in a powerful dramatic
picture entitled "L'Apac'*é." Others
on the bill will inc'ude "Orice Upon
a Time." Paul Decker and company.Joe Laurie jr., the Dancing Kennedys,Lucy Bruch and the news pictorial.

Secret of Cozy Feeling
In the Big Hippodrome
Lies in Genial Manager

When this year my respected Ann-
Jane, after her annual visit to the H -..

podrome, sat down and wrote a little
note of thinks to the playhouse for th-
pleasure she had experienced in "H-nn;
Days," I smiled at her simplicité
When in return she received an ee¡u«¡'
charming note, saying that the manage¬
ment was always delighted to know thai
it h*>d succeeded in plor-sin«*? it? patrons,
and hoping that she mirht find the s-me
seat awaiting her for next year's
nrod-"-»ion. signed "R->.]'ie." she in turn
laughed at niy sophistication.
/ nd then I remembered other rig.nificant trifles. Th.- fact tht -. ->.in'Hicr who passed through New Yorkinsisted on going there ami return?d toti'ke his family, his sweetheart or his"buddy." The fact that my smallcousins always come home from theirThanksgiving party at the Hip fu'I o*excitement and thrilling tales aboutexploring expeditions into the verydepths of the great playhouse, wher»-they unearthed all sorts of unexpectedtreasures from a real elerhant to aChinese dragon or a gilded ch°riot.Where was the secret of this jolly.friendly atmosphere? What had pre¬vented the Hip from turning into a vast

amusement factory, as: impersoml in it-attitude toward patrons as n bankinghouse or a manufacturing concern?The answer to the whole riddle, frorr.the smiling faces of the giant doormanto the soft voice of "Sallie" of the mai.orelor derartmen+, ard t^e co'T^^sv o'the dozen or more young men who oc¬
cupy the big box office^ to cpre for thewaiting lines, lies in the little office atthe right of the lobby.the office whosedoor is never shut. If eventually th«WrorId and his wife and his chi'drenpass the gateways of the Hippodrome,at leist half the tirn» the whole familystops for a word with Mirk LuescherI h'.id heird of Mr. Luescher before. Iknew of him as *he spectacular producerwho launched "The Spring M-tid." anras the man who made show history b\his brilliant exploitation of the mysterious nmsker "Domino Rouire" on th-¡ NeuYork Ronf. before Zeigfeld took it overfor his "Follies." I imagined him largeimposing, dictatorial.
And I found a «lender, boyish-lookingperson, with hair strepked with gray, ilow and perfectly modulated voice an«the keenest gr^y eyes in the worLtwinkling behind his glasses. As he saat his desk, cigarette in one hand answiftly moving pen in th-1 other, he wafar more suggestive of the prof*world than the theater. The pestopped work and the owner rose wit
"I want t>n interview " I be^an somewhat diffidentl -, but the words wer»taken out of my mouth. "Oh, that'-fine." sai«! Mr. Luescher cordial!*.-; "ouientire cast is at your disposa!. 1 willsend word to Mr. Burnside, n*H h«will find anv one you wish. Who it-it? Bel'e St ry 'Po~d'«>s,' Clyde (A

.or perhaps you would like to
to the diver?"
But I interrupted in my turn. "01no." I said. "I'm not looking for th«actors this time."
"Well, 1 admit the elenhanfs _.".'*¦ ""*¦seem good for a story," said Mr.Luescher. "If you'll wait just ha'f

second I'T ral Jerry. H-'s kir*7 of th.underground domains. He must get yosome apples"- But once morebroke in. "No, it isn't the el^phan**-either much a3 I love them," T began,when Mr. Luescher hastily apologiz-d."How stupid of me." he said. "Ofcourse, ou are interested in 'AppaBlossoms.' There are some really re-markab'e people in that cast."But. he got no further Desnerate!;I said: "No no. no. I came to interview you. To talk about you. To fine'i it who you are and how you mana?«to keep everybody happy and friend;,in this big beehive."
For once Mr. Luescher looked utter';.dumfounded. He took a long reviv¬ing puff at tlie cigure'te, and thensaid:
"Charles Dilüngham"-"No," I said. "Thi-3 is tlie story o*'the ever courteous Mark Luescher, amithat lead won't do."
Casting a somewhat hunted loo.;about Mr. Luescher began once more."Since my connection with the Dil'ing-ham forces"-But he got no further."That's out," I said. "Sorry, bat foonce you reaFy will have to talkyourself."
"Oh, well." he yaid with a smi'e, "

give up. Let's talk about the farm Mvery owT! ¡arm, back in ConnecticutHere are some apples that were jussent in this morning."And from a recess behind the desk'*e p'od cn(\ a h-isket full of wondprf'ilred Baldwins and real country russet»,,the kind that you can't buy in Firthverii«' fruit shons. And between biteshe told me all about the prize Jersey'red pigs and the two aged ponies the*nobody ever rides but who are en¬titled to board and lod-rirg for the restof their lives for yeoman service done'ong ago He assured m«*- that « *. r;bit of his Thanksgiving dinner woulrf 'be home-grown, from the turkey down,and we got so excited discussing tin-relative merits of Plymouth R cks n-dWyandottes that I f rgot all about th'theater and so did he. It was only a-,I rose to go, with an app e from South*-port in each pocket and one in mhand, that I thought to ask how hmanaged a'ways to keep smiling amihas multifold demands and vexations."After all," said Mr. Luescher, "this the people's theater. It is rea!their party. Only some one mast pi*host. And it would rever do 'host to lose his temper."

Neighborhood Theatre

i
SHUBERT RIVERA."Oh. My De*the sixth annual Princess Theft«/musical comedy success, w il b«.- '0'attraction for one week, begin itto-morrow, with the orifinal jBSheaded by Juliette Day, Hal Forde,Douglas Stev?nson, Joseph Al'en,Fred Graham, Lorrain? ManviUe, Su¬

zanne Jackson, Francis X. Con Ionand Evelyn MacVey. It is th- workof Guy Bolton and P. G. Wodehouse,while Louis A. Hirsch is rc-saot >ib.«for the score. The rroductior was
staged by Robert Milton and Ed¬ward Royce.

STANDARD- l);rect from its run of a
solid year at the Cohan & HarrisT.eatre. "Three Faces East" will be
the attraction for the coining week.Its story deals with the machinationsof a band of German »pies an.'i
their apprehension at the hands or
the English secret service. ViolenHem in g is still app<.'ftriiig as the mys¬terious Helene.

BRONX OPERA HOUSE.Cohan &
Harris will present Mrs. Fiske i»
"Mis' Nelly of N' Orleans." T*e
ordinal c <*t wh-ch s-p^rted Mrs.
Fiske at Henry Miller's Theater in¬
cludes Hamilton R*velle, Georg-'»
Renavent, Gertrude Chase, Dorotii*.
Day, Joseph Greene, Eva Bentoc,

| Ezra Walck and Clarissa Stem.
i COLUMBIA."Xedra" is the two-set

burlesque that will be presented tin»
week by the Beauty Trust Compin>.
The company includes France* r-'f-
Barry MeHon, Inez Hanly, .>»<¦-
Pearl, Al Hillier and a large chorus.


